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ELEMENTARY PRINCIPLES OP MUSIC. 



Musical Characters are representatives of musical sounds ; it is, there- 
fore, of great importance to the pupil that these characters be well under- 
stood. A Note ^ has three principal qualities, which must be so well 
known to the student, as to be distinguished at sight : — 

1st In regard to pitch — how high or how low is it ? 

2d. In regard to length — how long or how short is it ? 

3d. In regard to force — how loud or how soft is it ? 

Notes have different values, and it is necessary that the value of each and 
its relation to others should be clearly understood. To accomplish this is the 
design of this little treatise, and should be the aim of every teacher. But 
more than this is necessary, and that is constant and patient practice, until 
the pupil can sing correctly at sight, without the help of an instrument 



THE STAFF. 

This is the first thing made in the cdhstruction of apiece of music, 
staff now generally used consists of five lines and four spaces, thus : — 



The 



These lines and spaces make nine degrees, which are counted from bot- 
tom to top. When more degrees are wanted, additional lines are made above 
or below the staff, thus : — 



These are called added or leger lines. 



THE CLEFS. 

There are two clefs now in general use for vocal music ? viz., the 0 clef, 

made thus, ^ and placed on the second line of the staff, and the F clef, 

thus, ^ placed on the fourth line of the staff. The latter is used for the 

Bass, or lowest male voices, and the former for Soprano, Alto and Tenor ; 
but it represents the Tenor an octave higher than it should be. This has 

been done in order to save the pupil the trouble of learning the C clef, 

formerly in use for the highest male voices. But the use of the G clef need 
cause no embarassment to the singer. Its only difficulty is in the harmony 
or counterpoint, where it is used “ con licenia .” 

The staff, by itself, has no definite meaning in regard to the pitch of notes, 
but with the clef each line and space has its own peculiarity. These lines 
and spaces are named from the first seven- letters of the Alphabet- Thus 
the G clef determines that all the notes on the second line where it is 
placed are G ; hence the second space is A, the third line B, and so on. 

example. f 



-c- 



The same follows from the F clef: — 






-A — 
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ELEMENTARY PRINCIPLES OF MUSIC 



The G in the fourth space of the Bass staff, represents the West tone on 
the Violin. The G on the second line, in the G or Treble staff, is one octave 
above the first The pupil must commit the foregoing to memory, so as to 
name the letters on each staff without hesitation. 



THE SCALE 

Is a succession of five tones and two semitones. There are two scales — 
the Major, or greater, and the Minor, or lesser. The difference in the two 
eonsists in this : the Major scale has the semitones between the 3d and 4th, 
and the 7th and 8th degrees, ascending and descending. In the Minor scale 
the semitones are between the 2d and 3d, and 7th and 8th, ascending, and 
between the 5th and 6th, and 2d and 3d, descending. The first is most used 
and should be well understood by the beginner before attempting the Minor. 
The scales are named from the letter on which they begin : if the first note 
is A , it is called the scale of A, and so with the other letters. The scale is 
subdivided into 12 semitones, each of which may be the foundation of a par- 
ticular scale. Hence there are twelve Major and twelve Minor Scales, but 
they are not all used in vocal music. 

OF NOTES. 

These are characters placed upon the staff and indicate the pitch and 
duration of sound. They are as follows: — Semibreve, O Minim, ^ 

Crotchet, p Quaver, 0 Semiquaver, £ Demiaemiquaver, £, The fin* is 
twice the length of the second, and so on, according to the following table : — 



p 



Semi* 

Breve. 

i 

Minim. 

1 
8 

Crotchet 

1 

Quaver, 
l 
8 

Semi* 

trssessssssessssee 

semi- 
quaver. 
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TIME. 

Notes, when placed upon the staff, are divided by means of bars, thus : — 



During the performance of a piece, the same length of time is measured 
to each bar, and every bar has the same value in notes. 



» 



1 Semibreve 
1 Minim 
1 Crotchet 
1 Quaver 
1 Semiquaver 
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l 

0 

u 
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is equal to 2 Minims, 

(( 2 Crotchets, 

“ 2 Quavers, 

u 2 Semiquavers, 




2 Demisemiquavers, 0 

K? 



, EXAMPLE. 
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In singing, Time is measured by motions of the hand, called beats, and 
these are 2, 3, or 4, in a bar, according to the time. Time is divided into 
three sorts, Common, Triple, and Compound. Common Time has two marks, 
2 and C* Triple Time has three marlm, |, |, and g. Compound Time, 
two marks, J, and g. The lowest of these figures expresses the fractional 
part of a Semibreve, and the upper figure the number of these parts con- 
tained in a bar; thus, | means two Crotchets fizedHny C* two minims, | 
three minims ; ®, six Crotchets ; and g, six quavers, or their equivalent. 




ELEMENTARY 



BESTS, 

Or marks .of silence, are characters to correspond with the different kinds 
of notes in use. They are as follows: Semibreve, -w; Minim, ■ ; 

Crotchet, |* ; Quaver, *j ; Semiquaver, 3 ; and Demise miquaver, jj ; and the 

same time must be allotted to these as to the notes they take the place of. 

OP THE STAFF, CLEF, AND NOTES COMBINED. 

Thee^form the groundwork of a musical composition ; disconnected, they 
are of no use, but united together, they are the only means of expressing 
musical sounds. 



EXAMPLE. 




THE SHARP, FLAT, AND NATURAL. 

The Sharp #, when placed before a note, raises it one semitone. The 
Flat l), placed before a note, lowers it one semitone. The Natural ty, before 
a mite restores it to its original state, thus : — 



OF MUSIC 




In this example, the first and third notes are alike, but the Second is a 
semitone higher than the other two. Sharps and Flats are used in the be- 
ginning of all pieces except in the key of C Major and A Minor : when so 
used, they are called Essential ; but when used in the body of a composition, 
they are called Accidentals : in the first case, they affect tho line or space in 
which they are written to the end of the piece ; in the latter, they only apply to 
the bars in which they appear. 

OF SOLMIZATION, * OR SINGING BY SYLLABLES. 

This is an artificial method of obtaining a correct enunciation of the tones 
and semitones of the Scale, which, if practised with care, diligence, and 
perseverance, will ultimately lead to a correct and pleasing style of perform- 
ance ; it also enables the singer to do his part as well in one key as another. 

The following table exhibits the different keys, most in use, with the sylla- 
bles to each. These should be committed to memory, and afterwards ap- 
plied to the exercises in various keys, on page 10. 

The teacher should explain the intervals, and the relation they have to the 
key note in the different Scales — observing that the semitones are always 
between the syllables Mi, Fa, and Si, Do. 
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THE ELEMENTARY 
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ELEMENTARY PRINCIPLES OF MUSIC, 



OTHER CHARACTERS USED IN VOCAL MUSIC. 
The binds two or more notes together, thus : — 



EXAMPLE. 









The notes so bound together are to be sung to .one syllable. Staccato 
marks v v v V Indicate that the notes over which they are placed are to be 
pronounced short and m about one half the usual time. 



EXAMPLE. 



! 1 f 1 


r i 
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w 


9 


p 
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- 









To be sung as if written thus : — 



'IT '1 



The term Legato means the reverse of Staccato, via., that die notes are 
to be held their exact length. 



THE DOT. 

The character placed after a note or rest increases its length one half; 
hence, a dotted Minim is equal to three Crotchets ; a dotted Crotchet is equal 
to three Quavers, dec. 




A Doable Bar 1 1 is used to divide the different subjects of the piece, and 
a dash after the Double Bar, thus, ^ shows a final close. 

The Repeat, * is a sign that what is contained within these marks is to 
be sung twice, the same as if the notes had been twice written. ^ 






1SL 









The Pause ^ indicates that the notes over which it is written may be 
held at the pleasure of the performer. Sawhen placed over a rest, 

The Rest may be extended ad libitum. There are other signs used in vocal 
music, but these are all that are of importance, and more would only serve 
to embarrass the pupil and retard his progress. 

The foregoing instructions have been tendered as plain and short as possi- 
ble, in order that the pupil may commit them to memory : and it is hoped 
that no one who attempto to learn the art of singing will neglect this advice. 9 
A list of musical terms is added, with their definitions ; this concludes the 
explanatory part of this Work*. Those who wish to acquire proficiency and 
elegance in die art, should take private lessons of some oempetent teacher. 
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A, signifies in, for, at, with, &c. 

Adagio, (or Ado,) signifies the slowest time. 

Ad libitum , at pleasure. 

Affettuoso , in a style of execution adapted to express 
affection, tenderness, supplication and deep emotion. 
Allegro, a brisk and sprightly movement 
Allegretto , less quick than Allegro. 

Atto , Counter, or high Tenor. 

Amoroso , in a soft and delicate style. 

Andante , with distinctness. As a mark of time, it im 
plies a medium between the Adagio and Allegro 
movements. 

Andantino , quicker than Andante. 

Anthem, a passage or passages of scripture set to music. 
A tempo , in time. 

Assai, generally used with some other word to «denote 
an increase or diminution of the time of the move- 
ment ; as Adagio Assai, more slow ; Allegro Assai , 
more quick. 

Base, the lowest part in harmony. 

Bis , this term denotes a repetition of a passage in music. 
BnUianU, signifies that the movement is to be per- 
. formed in a gay, showy and sparkling style. 
Cantabile, elegant, graceful, melodious. 

Canto, song ; or, in choral compositions, the leading 
melody. 

Canto fermo, plain song. * 

Chorus, a composition or passage designed for a full 
choir. 

Chromatic, a term given to accidental semitones. 

Con, with. 

Con furia, with boldness. 

Crescendo, Cres or w ith an increasing sound. 

Con spirito , with spirit 

Da Capo, or D . C., close with the first strain. 

Del segno , from the sign. 

Diminuendo , Dinu, or with a decreasing sound.' 

Dirge, a piece composed for funeral occasions. 

Divoto, in a solemn and devout manner. 

Duetto , or Duet, music consisting of two parts. 

Dolce, sweetness, softness, gentleness, &c. 

E , and. 



Expression, that quality of composition, from which 
we receive a kind of sentimental appeal to our 
feelings. 

Expressivo, with expression. 

Forte, strong and full. 

Fortissimo , very loud. 

Fugue, or Fuge, a piece in which one or more of the 
parts lead, and the rest follow in different intervals 
of time, and in the same or similar melody. 

Forzando , [or Jz .] the notes over which it is placed are 
to be boldly struck with strong, emphasis. 

Giusto, in an equal, steady, and just time. 

Grave, Gravemente, deep emotion. 

Graxioso , graceful ; a smooth and gentle style of exe- 
cution, approaching to piano. 

Harmorw , an agreeable combination of musical sounds, 
or different melodies, performed at the same time. 

Interlude, an instrumental passage introduced between 
two vocal passages. 

Interval, the distance between any two sounds. 

Largo, somewhat quicker than Grave, 

Lor ghetto, not so slow as Largo . 

Legato, signifies that the notes of the passage are to be 
performed in a close, smooth, and gliding manner. 

Lento, Lentemente, slow. 

Ma, not 

Ma non troppo, not too much, not in excess. 

Melody, an agreeable succession of sounds. 

Men, less. 

Mezza voce, with a medium fulness of tone. 

Mezza, half, middle, mean. 

Moderato , between Andante and Allegro. 

Motto , much. 

jVon, not Non troppo presto, not too quick. 

Oratorio , a species of Musical Drama, consisting of 
airs, recitatives, duets, trios, choruses, &c. 

Overture, in dramatic music is an instrumental compo- 
sition, which serves as an introduction. 

Orchestra, the place or band of musical performances. 

Pastorale, a composition generally written in measure 
of 6-4 or 6-8, the style of which is soothing, tender 
and delicate. 



Piano, or Picu , soft 
Pianissimo,' Pianiss., or PP, very soft 
Poco, little, somewhat 
Pomposo, grand, dignified. 

Presto, quick. 

Prestissimo, very quick. 

Quartelto, a composition consisting of parts, each of 
which occasionally takes the leading melody. 
Quintetto, music composed in five parts, each of which 
occasionally takes the leading melody. 

Recitative, a sort of style resembling speaking. 
Rippienno, full 

Sempre , throughout ; as sempre piano , soft throughout 
Soprano, the Treble or higher voice part 
Sostenuto , sustaining the sounds to the utmost of their 
nominal length, 

Staccato, the opposite to Legato ; requiring a short, ar 
ticulate, and distinct style of performance. 

Senza, without ; Senza Organo, without the organ. 
Siciliano, a composition written in measure of 6-4, or 
6-8, to be performed in a slow and graceful manner. 
Soave, agreeable, pleasing. 

Spirituoso , with spirit 

Solo, a composition designed for a single voice or in- 
strument Vocal solos, duets, &c., in modern music, 
are usually accompanied with instruments. 

Subito, quick. 

Symphony, a passage to be executed by instruments, 
while the vocal performers are silent 
Tacit, be silent 
Tardo, slowly. 

Tempo, time. 

Tasto Solo, denotes that the movement should be 
performed with no other chords than unisons and 
octaves. 

Trio , a composition for three voices. 

Tuiti, all, all together. 

Veloce, quick. 

Vtgoroso , with energy. 

Verse, one voice to a part 
Vivace, in a brisk and lively manner. 



The following exercises are intended for classes under the guidance, and with the necessary explanations of, a good master ; but they can be used 
advantageously by individuals in private. 

The pupil should beat the time in these lessons, and hold the notes their fell length. 
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VOCAL EXERCIS 



EACH LESSON TO BE PRACTICED UNTIL IT CAN 



HO. I. 




VOCAL EXERCISES. || 
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VOCAL EXERCISES. 
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In singing Latin words, it is of the greatest importance that the vowels be correctly pronounced. The following is the rule, and must invariably be 
observed : A is like a in die word 44 father ; ” «, like a in the word 44 maker ; ” t, like e in the word 44 me ; ” o, as in 44 go ; ” and ti, like 44 ou ,* 1 but not 
like the English pronunciation 44 you.” In the diphthongs, the last letter only is pronounced. 






( Sancta Marla, 

} 8aneta Dei Genitrix, 
f Sancta Virgo Virginum, 

! Mater Christi, 

Mater Dirinr Gratis, 
Mater purissima, 

( Mater castissima, 

1 Mater inriolsU, 

( Mater intemerata, 

! Mater amabilis. 

Mater admirabilis, 
Mater Creatoris, 



e Mater Safvatoris, 

} Virgo prudentissima, 
( Virgo veneranda, 

e Virgo prsdicanda, 

J Virgo potens, 

C Virgo clemens, 

i Virgo fidelis, 

< Speculam justiti®, 

( Sedes sapientis, 

S Causa nostra lstitis, 
Vas spirituale, 

Vas honorabile, 



S Vas ln«igne devotionis. 
Rosa Mystica, 

Turris Davidica, 

S 'Turris eburnea, 

Domus aurea, 

Fmderis arca, 

! Janua call, 

Stella matutina, 

Salus infirmorum, 

! Refugium peccatorum. 
Consolatrix afflictorum, 
Auxilium Christianorum, 



r Regina Angelorum, 

| Regina Patriarcharum, 

( Regina Prophetarum, 

! Regina Apostolorum, 
Regina Martyrum, 

Regina Confessorum, 

i Regina Virginum, 

Regina Sanctorum omnium, 
Regina Sanctorum omnium. 



Anus Del. qui tollis peccata mundi 
4 Parce nobis Domine. 

I Agnus Dei, qui touts peoeata mundi 
* £ Exaudi nos Domine. 

jg Anus Dei, qui tolln peccata mundi 

° lliaerere nobis. 
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VIDI AQUAM 



Easter Time 









Priest 2d. Domine exaudi 
orationem meam. 



RESPONSES. 



% Prie8t lsf. Ostende nobis 
Domine misericordiam tuam. 




Priest 

Dominus 

vobiscum. 



|S== 

Chorus . 




Et cum Spiritu tu - o. 



RESPONSES AS SUNG IN HIGH MASS. 



After the Gloria in Excelsis. 
Priest . Dominus yobiscum. 



At the end of the Epistle. After the Book is removed. 



P. Per omnia smcula, dec. 



~W — Z5“l 



— ri — s' 



P. Dominus yobiscum. 

^ i sr~Tr _ s? — sn — 



Note. Ab it is a general rule to take the tone from the officiating Priest at the Altar, the Organist will find it frequently necessary to transpose these Responses 
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At the end of the Gospel. After the Credo. 



At the Preface. 



P. Sequentia 9&ncti Evangelii, <fec. 



P. Dominus vobiscum. 



P. Per Omnia. 












26 



At the end of Pater noster. 



After the Chalice is removed. 



P. Per omnia, &c. P. Pax Domini sit semper vobiscum. P. Dominus vobiscum. P. Per omnia sascula, &c- 










When a Bishop officiates, 
B. Sit nomen Domini benedictum. 



Ex hoc nunc et usque in sae • cu 
























# • 







ad 
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^" or - Larghetto. 
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MASS FOR THREE VOICES. 

e - - - lei son ...... e 

/ l : ■ - n_ j . . . ' n r - r jl 



1st and 2nd Treble. TUTTI ADAGIO. 





Andante 

SOLO. , 









SOTjI 
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TUTTI. 

si - am Con 
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VESPERS FOR SUNDAYS. 



Priest at the Altar. Deus in adjutorium meum intende. 

T«mor. 




77 






Tenor 



DIXIT DOMINUS, PSALM CIX. 




2. Donec ponam inimicos tu -os, scabellum - - - - pe- dum tuo- rum. 

3. Virgam virtutis tuae emittet Dominus ex - - - - - Bi - on, Dominare in medio inimi- - - co-rum tuo- rum. 

4. Tecum principium in die virtutis tue, in splendoribus sane- to - rum, ex utero ante luci- - ferum gen- ui te. 

5. Juravit Dominus, et non poenitebit - - e - um, Tu es sacerdos in aeternum, secun- ) Mei- chis- e - dech. 

6. Dominus a dextris tu - is, confregit in die ire - dum ordinem J su-e re- ges. 

7. Judicabit in nationibus, implebit - - - - rui - nas, conquassabit capita in » ter-ra mul- to - rum. 

• 8. De torrente in via ...... bi - bet, prop te rea exal- • • - • ta-bit ca- put 

9. Gloria Patri, et------ - Filio, et Spiri- tu - i Sane- to. 

10. Sicut erat in principio, et nunc, et semper, et in saecula saecu- - lo-rum. A- men. 
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CONFITEBOR. PSALM Cl. 




2. Magna - opera Domini ; exquisita in omnes volun- - - tates e- jus. 8. 

3. Confessio et magnificentia - opus ejus ; et justitia ejus manet in sseculum nm- culi. 4. 

4. Memoriam fecit mi»- bilium suorum, misericors etmise- rator Dominus; escam dedit .... timen- ti-bus se. 5. 

' 5. Memor erit in s.ujulum testa- .... menti sui ; virtutem operum suorum annuntiabit populo su- o. 6. 

6. Ut det illis hroredi- - tatem gentium ; opera manuum ejus veritas - et ju- di- cium. 7. 

7. Fidelia omnia mandata ejus, confirmata in - - sseculum sceculi ; facta in veritate et aequi- ta- te. 8. 

8. Redemptionem misit populo suo ; mandavit in aeternum testa* - . mentum su- um. 9. 

9. Sanctum et terribile - - - - - - nomen * ejus ; initium sapientiae - • • timor Do- mini.10. 

10. Intellectus bonus omnibus faci- ... entibus eum: laudatio ejus manet in - saculum s©- culi. 11. 

11. Gloria - * - - Patri et Filio; et Spiri- ... - tui Sane- to. 12. 

12. Sicut erat in principio, et - nunc, et sem per, et in saecula ssecu- • lorum. A- men. 



4 







2. Potens in terra erit semen ejus ; 

3. Gloria et divitiae in - - - • . - - - domo ejus ; 

4. Exortum est in tenebris ------ lumen rectis ; 

5. Jucundus homo qui miseretur et commodat, disponet ser- > in ju- dicio ; 

6. In memoria ©terna • - - [mones suos ) erit ' justus ; 

7. Paratum cor ejus sperare in Domino, confirmatum - - est cor ejus ; 

8. Dispersit dedit pauperibus, justitia ejus manet, in - - s©culum saeculi ; 

9. Peccator ridebit et irascetur, dentibus suis fremet - et ta - bescet ; 

19. Gloria - Patri, et Filio, 

11. Sicut erat in principio, et ...... nunc, et semper, 

Tenor. 
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generatio rectorum 
et justitia ejus manet in - 
misericors et miserator 
quia in ©ternum non 
ab auditione mala [piciat ini- ) 
non commovebitur donec deso 
cornu ejus exaltabitur 
desiderium pecca- 
et Spiri- 

et in saecula ssecu- 



bene- 


dice- 


tur. 


»3. 


saeculum 


ssecu- 


1L 


4. 


et 


jus- 


tus. 


5. 


commo- 


vebi- 


tur. 


6. 


non ti- 


me- 


bit 


7. 


micos 


su- 
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8. 
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bit 
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1. Laudate Pueri 



Dominum 






Soprano. 
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Laudate 
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2. Sit nomen Domini bene- - 

3. A solis ortu usque ad oc- - 

4. Excelsus super omnes gentes 

5. Quia sicut Dominus Deus noster qui in altis 

6. Suscitans a terra .... 

7. Ut collocet eum cum prin- - 

8. Qui habitare facit sterilem in 

9. Gloria Patri et ..... 
10. Sicut erat in principio et nunc et 



m 
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dic - tum ; 
ca - sum ; 
Dominus 

habitat ; 
inopem ; 
cipibus ; 
domo; 

Filio ; 
semper ; 



ex hoc nunc et usque 

laudabile 

et super coelos - 

et humilia respicit in coelo 
et de stercore 
cum principibus - 
matrem filiorum 
et Spiri- ... 
et in saecula seecu- 






ISCJI- 



I 






no - men 



Dom 



i 



~GT 

ni 




m 

no - men 
glori - a 

et in 
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sui. 

tan-tem. 

Sancto. 

A - men. 
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7. 

8 . 

9. 

10. 






82 



IN EXITU ISRAEL. PSALM CXEL 



Voice, To be imnf fa aaisoa 




Facta est Judea sanctifi- • 

Mare vi- ...... 

Montes exultaverunt - • 

Quid est tibi mare ..... 

Montes exultastis sicut - 
A facie Domini mo- .... 

Qui convertit petram in stag- ... 
Non nobis Domi- - 

Super misericordia tua et veritate tua ne quando 

Deus autem nos- 

Simulacra Gentium argen- .... 
Os habent et ----- - 

Aures habent et ----- - 

Manus habent et non palpabunt, pedes habent et 
Similes illis fiant qui .... 

Domus Israel spera- ..... 
Domus Aaron spera- - 

Qui timent Dominum sperave- ... 
Dominus memor - 

Benedixit - - - - 

Benedixit omnibus qui - 

Adjiciat Domi- ...... 

Benedicti ...... 

Caelum ....... 

Non mortui lauda- ..... 

Sed nos qui vivimus bene- .... 

Gloria - - • • 

Sicut erat in principio et • • • • 
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e - jus ; 


dit et 


fu - git 5 


ut a- 
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quod fu- 


gisti; 
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etes; 


ta est 


terra ; 
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nostri; 
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Israel ; 


timent 


Dominum ; 


nus su- 


per vos ; 


vos a 


Domino ; 


cae-li 


Domino ; 


bunt te 


Domine ; 


dicimus 


Domino ; 


Patri et 


Filio, 


nunc et 


semper ; 



Israel po- 

Jordanis conversus 

et colles sicut - 

et tu Jordanis quia convers 

et colles sicut 

a facie - 

et rupem in fon- - 

sed nomini tu- 

ubi est 

omnia qusecunque - 
opera ma- ... 
oculos habent et 
nares habent et - 
non clamabunt in gut- 
et omnes qui confi- 
adjutor eorum et protec- 
adjutor eorum et protec- 
adjutor eorum et protec- 
et bene- ... 
benedixit 

pusillis ... 
super vos et super - 
qui fecit cce- 
terram autem dedit - 
neque omnes qui descen- 
ex hoc nunc et 
et Spiri- ... 
et in saecula saecu- - 
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homi- - 


dunt in 


infer- - 


us - que in 
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tu - i 
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3. Quia respexit humilitatem ancili® 

4. Quia fecit mihi magna qui potens , 

5. Et misericordia ejus a progenie in pro- 

6. Fecit potentiam in brachio - ' 

7. Deposuit potentes de - 

8. Esurientes implevit 

9. Suscepit Israel puerum 

10. Sicut locutus est ad Patres 

11. Gloria Patri et ... 

12. Sicut erat in principio et nunc et 
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est 

genies 

suo 



boqis 

suum 

nostros 

Filio 

semper 



ecce enim ex hoc beatam me dicent omnes 
et sanctum .... [gene* 

timen- - - - - 

dispersit superbos mente ... 
et exal- ...... 

et divites di- 

recordatus miseri- - 

Abraham et semini • 
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et in secula sscu- - • • • « 
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Tenor» DtlKTT A CHORUS, 



From Easter to Trinity Sunday. 

CHORUS. 






CHRISTMAS. 



SOLO. Treble or Tenor. 
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DE PROFUNDIS. 
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Fiant aures tu» 


in- - - 


ten - den- 
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erat in principio 
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et in scecula 
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MEMENTO DOMINE 
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1. Memento Domine 



- David 



et omnes mansue 






Soprano. 
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tudinis 
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7. 

8. 
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14. 

15. 
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18. 

19. 

20 . 



Sicut juravit - 

Si introiero in tabernaculum domus ... 

Si dedero somnum oculis ..... 
Et requiem temporibus meis : donec inveniam locum 
Ecce audivimus eam in E- 

Introibimus in tabernaculum .... 
Surge, Domine, in requiem .... 
Sacerdotes tui induantur jus- . 

Propter David servum - 

Juravit Dominus David veritatem, et non frustrabitur 
Si custodierint filii tui testamentum ... 

Et filii eorum usque in 

Quoniam elegit Dominus 

Haec requies mea in saeculum - - 

Viduam ejus benedicens bene- - - - - 

Sacerdotes ejus induam salu 

Illuc producam cornu- - - . - 

Inimicos ejus induam confusi- - 
Gloria Patri, &c. 
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Domino ; 


votum vovit 


Deo 


Jacob. 3. 




meae, 


si ascendero in lectum ... 


strati 


mei. 4. 


. 


meis, 


et palpebris meis dormi- ... 


tati- 


onem. 5. 




Domino ; 


tabernaculum .... 


Deo 


Jacob. 6. 




phrata : 


invenimus eam in .... 


campis 


silvas. 7. 


- 


ejus : 


adorabimus in loco ubi steterunt 


pedes 


ejus. 8. 




tuam ; 


tu et arca santificati- .... 


onis 


tuas. 9. 


- 


titiam : 


et Sancti - - - - • 


tui ex- 


ultent. 10. 




tuum, 


non avertas faciem - - 


Christi 


tui. 11. 




eam : 


de fructu ventris tui ponam super 


sedem 


tuam. 12. 


. 


meum, 


et testimonia mea haec, quas do- 


cebo 


eos,;* 13. 




88Bculum, 


sedebunt super .... 


sedem 


tuam. 14. 


- 


Sion : 


elegit eam in habitati- ... 


onem * 


sibi. 15. 




saeculi : 


hic habitabo, quoniam e- - - 


legi 


eam. 16. 


- 


dicam : 


pauperes ejus satu- .... 


rabo 


panibus. 17. 




tari : 


et sancti ejus exultatione ... 


exul- 


tabunt. 18. 


- 


David: 


paravi lucernam .... 


Christo 


meo. 19. 




one : 


super ipsum autem efflorebit sanctifi- 


catio 


mea. 20. 
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2. Et secundam multitudinem miserati- - o - num tuarum, 

3. Amplius lave me ab iniqui- - - - ta - te me - a, 

4. Quoniam iniquitatem meam ego - - cog- - - nos - co, 

5. Tibi soli peccavi, et malum co- - - ram te fe - ci ; 

6. Ecce enim in iniquitatibus con- * • • cep- - . - tus sum, 

7. Ecce enim veritatem - - - - di - lex- is - ti ; 

8.. Asperges me hyssopo et mun- - - da - bor : 

9. Auditui meo dabis gaudium et - - - Ise- - - - titi - am : 

10. Averte faciem tuam a pec- - - - ca - tis Jme - is, 



dele iniqui- 




ta - 


tem 


I me 


- am. 
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et a peccato 




me 


• o 


munda me. 


. 4. 


et peccatum meum contra 




me 


est 


sem 


- per. 


5. 


ut justificeris in sermonibus 


tuis, et) 


cum 


\ judi- 


ca 


- ris. 


6. 


et in peccatis concepit me 


[vincas) 


ma 


- ter 


me 


- a. 


7. 


incerta et occulta sapientise tuse ma- ) 
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• ti 


mi 


• hi. 


8. 


lavabis me, et super nivem 
et exultabunt ossa hu- 


[nifes- 5 


de - 


al- 
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• bor. 
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10. 


et omnes iniquitates 
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de • 




11. 
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1 1 Cor mundum crea in - - • • me, - De • us ; 

12. Ne projicias me a - - faci - e tu - a: 

13. Redde mihi laetitiam salu- - - - ta - ris tu - i ; 

14. Docebo iniquoe - - - - - vi - as tu - as ; 

15. Libera me de sanguinibus, Deus, Deus sa- Iu - tis mess ; 

16. Domine, labia mea - - • a - pe- ri - es; 

17. Quoniam si voluisses, sacrificium dedissem u- - ti - que ; 

18. Sacrificium Deo spir t» s con- - - tri - br.- Ia - tus : 

19. Benigne fac, Domino, in bona voluntate tu - a Sion, 

20. Tunc acceptabis sacrificium justicise, obla- ) ho - lo- causta ; 

21. Gloria .... [tiones et f Patri et Filio ; 

22. Sicut erat in principio et nunc et - semper et in saecula 



et spintum rectum innova in vis- 
et Spiritum Sanctum tuum ne 
et spiritu principali con- 
et impii ad te 

et exultabit lingua mea jus- 

et os meum annuntiabit 

holocaustis non delec- 

cor contritum er humiliatum, Deus, 

ut aedificentur muri 

tunc imponent super altare 

et Spin- - 

saecu- ----- 
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tu - 
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dem 


tu - 
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ta- 
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be - 


ris. 


18. 


non 


de- 


spi - 


cies. 


19. 


Je- 




rusalem. 


20. 


tu - 
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vitulos. 


21. 


tu • 


• i 


Sancto. 


22. 


lorum. - | 


[A- ■ 


men. 
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Et mane prima sabbati, 

Ad ostium monumenti. 

Accesserunt discipuli. Alleluia, & c. 



Et Maria Magdalene, 

Et Jacobi et Salome, 

Venerunt corpus ungere. Alleluia, &c. 



In albis sedens Angeluf 
Praedixit mulieribus : « 

In Galilaea est Dominus. Alleluia, dec. 
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HYMNS FOR -VARIOUS OCCASIONS. 

“Jerusalem, my happy Jffome.” 

•The words to the following Hymns are from the “ Lyra Catholica,” and “The Youth’s Catholic Hymn Book. 



Je - ru - sa - lem, my hap - py home, how do I sigh for thee! When shall my ex • ile have an end? Thy 
No sun, no moon, in bor-rowed light, Re-volve thine hours a - way; The Lamb on Cal - va-ry’s mountain slain 
From ev - ery eye he wipes the tear, All sighs and sor - rows cease ; No more al - ter - nate hope and fear, But 

^ i i > i r* r** e*? . ^ ^ i i r* i n 
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CHORUS, 

Tenor. 



- 0 — 

-9 — 1 — 

V 






I see ? 1 

nal day. > Je - ru • sa - lem, Je - ru 
ing peace. ) 
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** * 



% I Soprano. 



■sa - lem, my hap - py home, How do 



sigh for thee ! 



sees i 





“The Pall of Night oershades the Earth” 



t*. W. IiUOTD 



1. The pall of night o’ershades the earth, And hides the tints of day. 0 Thou! to whom no night comes near, Dread Judge, to thee we pray 



2. That Thou wilt all our guilt re - move, And our lost peace re -store; And of thy mer - cy grant that we May grieve thy heart no more. 

— f rt H (i 1 — ^ Ty j — 

“0 blest Creator of the Light” 



G. \V. LLOYD. 



the light ! Who dost the dawn from darkness bring ; And framing Nature’s depth and height, Didst with the new-born light 



O, hear us as we weep and pray ! 
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120 “Now with the rising golden dawn.” 
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YESPER HYMN, 







n*- 



Q. W. LLOYD, 

























- lestial fire ; Grace and truth, on him attending, Men with heavenly love inspire. Let us, al - le - lu - ias singing, Of - fer him our grateful lays. 

He, all heavenly graces bringing, Mer-iis ev-er- last-ing praise. 




2 . 



3. 



Men, in every danger fearing. 

Now the greatest dangers scorn ; 
Midst of torments persevering, 

Show themselves in Christ new born. 
Chorus . — Let us Alleluias, &c., &c. 

.171 



Source of love, our hearts inflaming 
With true zeal and virtue pure, 

Grant we may, in heaven reigning, 
Sing thy praise forevermore. 

Chorus . — Let us Alleluias, &c., dec. 
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3 . 

The posts, thus marked with sacred gore. 
The wasting angel passes o’er ; 

The yielding sea divides its waves ; 
Egyptians float in liquid graves. 



5 . 

O true celestial sacrifice ! 

By thee hell’s power vanquished lies | 
Relentless Death unlocks his chains, 
And life eternal man regains. 



7 . 

That we forever may possess 
This joyful paschal happine ?. 
From death of sin, O Jesus, free 
Those that are bom again of thee. 



4 . 

Our paschal feast and sacrifice 
Is Christ the Lamb, who for us dies : 
Christ is the pure unleavened bread, 
By which the purest minds are fed. 



6 . 8 . 

The tyrant prince of hellish might To God the Father, and the Son, 

Thus conquered, and th’ infernal fight Who rose from death, be homage done : 

Thus won, victorious Christ displays This praise forever let’s repeat 

His trophies, and to heaven conveys. To God the Holy Paraclete. 
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He from hie Father’s bosom sprung. 
Came down to save our race ; 

He now returns, in triumph borne. 
Back to his native place. 

3 

See, how the Conqueror mounts aloft. 
And to his Father flies, 

With scars of honor in his flesh. 

And triumph in his eyes. 



There our exalted Savior reigns, 

And scatters blessings down ; 

With him th’ Almighty Father shares 
The glory, of his throne. 

• 5 

Lift up your eyes, ye sons, of light, . 

Up to the throne of grace ; 

See what immortal beauties shine 
Around your Savior’s face. 



6 

Come, let us join our cheerful songs 
With angels round the throne ; 

Ten thousand thousand are their tongues ; 
But all their joys are one. 

7 

Live, glorious Lord, and reign on high ; 

Let every nation sing, 

And angels praise, with endless joy, 

Our Savior and our Kins 
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P» • trt M - li - o • quo pro - ot - dit Qui 



Po-tro ok fi-li-o d - mol * - do - ra - tort ok 
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RESPONSES. 



Pater noater. 

P. St ne noa indncaa In tentattaan. * P. Sporta Intel» P. Raq nl aaea n t In pace. 
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